


From Naftali my son: July 2008
>
> "In the Beginning was the WOUND, and the wound was with God. And the

> wound was God."
>

>
>

> We begin with an insufficiency. Something is not right, not in place,

> not enough. This not-enough is the starting point (ADAM=MEQD), this
> superfluity which defines the human. This tiny crack opens onto the
> infinite. The divine wound of humanity

>

> All it takes is a crack, a hairline fracture, the minutest of slivers

> to destroy perfection (wholeness, totality, completion, the one). And
> jn this tiniest of points, this infinitesimal cleft, in this

> microscopic aperture, doubt flowers forth - the human splinter that

> shatters the oceanic immanence of cosmic reverie.

>

> The world is foreign to the extent that it is meaningful. The

> necessity for meaning points to an originary sense of alienation...

> meaning is that which both houses and provides the overcoming of
> alienation. The need for meaning — for something extra, something

> beyond the given, betrays a gap, a fissure that meaning purports to
> cover. As such, meaning is indebted to this crevice over which it

> bridges (does it respond to or perhaps create this gap?) The crack in
> pure immanence that becomes transcendence, the hole through which the
> infinite invades the finite...

>

> [Make two stone tablets LIKE the first ones. In this LIKE lies the

> whole history of the human (the prefix is a single letter - 'kaf’,

> like, the same letter that intrudes on the word 'I', turning ANI into

> ANOCHI, decentering the subject into a polytropic series...

> the shattered tablets of moses did not disappear. They were pieced
> back together again, shard by shard, sliver by sliver. Each fragment
> of the broken stone carefully woven back into its original place. This
> reconstruction was the second set of tablets. The second set of

> tablets that was ordered to be made by human hands, a broken heart
> pieced together

> Don't read "tablets, engraved" [CHaRuT], rather "tablets of



> freedom"”

> [CHeRuT], the Talmud says, knowing full well that only such a violent
> misreading could create the reckless abandonment of freedom out of
> that which is carved in stone, shattering the mirror of the text --

> "l am uncircumcised of lips." It was those wounded lips that became

> the echoing voice of infinity. It was those stuttering words that gave

> birth to prophecy. And it was that same stammering prophet who smashed
> the tablets forged in the smithy of the absolute. Blasting the eternal

> word into shards of possibility. Breaking the voice of totality into

> shattered gasps of defiance. Destroying the idolatry of certitude and

> burning the confluence of truth and intelligibility (that time-worn

> allegiance of epistemology and ontology) into the ashes from which the
> imagined springs forth. Forbidding the immortality of the word to

> congeal and the mortal wound of revelation to heal... |
>

>

> Nothing is ever finished. For nothing is ever itself. That is, nothing

> s ever merely itself. Isolation does not exist; thinghood is a

> heuristic. What we view as things are in constant interaction. Both

> spatially and temporally. Though spatiality and temporality are

> themselves unstable and interactive. There are no beginnings and no
> endings. Only the assertion of beginnings and endings. Language can
> begin and end, but it cannot, beginning, say the beginning and,

> ending, say the end. Because the end cannot be said, saying can have
> no end. This makes it impossible for anything ever to be whole.

> Language — reaching towards ultimate clarity, signification,

> transmission, can only function in and thru their absence. The ideal

> of wholeness —conclusion— would make saying obsolete but it also

> creates the myth that drives it ever onwards. It simultaneously

> endangers and engenders the production of meaning. Saying continues,

> eternally thirsting. (The eternity of finitude.)
>

>
>

> INTO THE WOUND ST. THOMAS DIPS HIS HAND "Except | shall see in his
> hands the print of the nails, and put my finger into the print of the

> nails, and thrust my hand into his side, | will not believe." Thomas

> needed to feel the holes, needed to shove his hand up into the Lord's

> entrails (- this is spirituality! The impulse to grab the guts of god

> in your hand...there are elements both of eroticism and cannibalism



> here, as when Buchner's Lenz is overtaken by the impulse to seize god:
> "The rushing of the wind was like a chorus of Titans; he felt as if he

> could thrust a gigantic fist info heaven and seize God by the scruff

> of the neck and drag Him bodily through the clouds, as if he could

> crunch the world to bits with his teeth and spit the pieces in their

> Creator's face; he cursed, he blasphemed."” (Blessing and blasphemy
> being inextricably entangled... cf. the root B.R.Kh. in Job)

> Reminiscent of the midrashic reading of God's response to Moses' plea
> on behalf of the Children of Israel: "Let me go"” — read not as

> 'desist

> from your bargaining’ but literally, that Moses had grabbed the hem of
> God's robe and refused to let go until forgiveness was granted]

>

> Jesus of course misunderstood Thomas in his patronizing way — as one
> who needs to see in order to believe. But vision is exactly what

> Thomas was not content with. This is something Caravaggio picks up on
>

> Caravaggio's painting The Incredulity of Saint Thomas does not show a
> hand, but depicts an erect finger being guided gently into the small

> fleshy wound, the opening in Jesus's side. In Caravaggio's depiction

> we encounter two distinct gazes: there is a marked difference between
> the two saints standing in the background, their intense gaze staring

> fixedly upon the scene, and the unfocused eyes of Jesus and Thomas,
> absently trailing off to no particular point

>

> The probing finger of "doubting Thomas" in Caravaggio's

> portrayal, the

> obsolete eyes: The penetration of the divine wound.

>

> We stumble. Every move a thrust into the void. The probing of god's

> wound — the scandal of existence, the woundedness of thought, a lame
> and limping thought, the logos dethroned...

>

> But this probing, this curiosity, precisely through the wound, through

> the tear in divinity, the gaping hole in redemption, is what thought

> must become ... Feeling our way along the edges of flesh... moving

> within the currents of confusion... The gash of creation ... FINGERING
> GOD

> a manifesto of the unresolved, the fragmentary, philosophy of wounds
>



> The tear in the infinite, that opens up the space for creation, for

> worlds, for worlding,

> The crack is the opening, the fracture is what allows for speech

> It is only in absence that movement is possible

> In fullness there is no movement, the break (break-in, breakdown...) is
> what allows for the attempt at overcoming, at communication...

> --> [ ike those Chinese board games in which upon every square rests a
> piece — the game can only begin when one piece is removed and there
> remains an empty square that opens up the conditions for the movement
> of all the other pieces...

>

> Just a tiny crack in the perfection of the universe and chaos floods

> in...contraction

> (Zimzum; divine contractions; god's self-inflicted wound,

> Schopenhauer, Mainlander...)
>

>

> Thomas's suspension (of eyes, of knowledge) led him to new forms of
> contact (the bodily, immanent, contagious, etc)

>

> Dumb strong hands infinite...Eye-fingered farness (Celan)

>

> O to bring back the bashfulness of seeing fingers

> They who are going to die can love and see

> Sound can be pouring through their fingers (Mandelstam)

>

> The perception of hands requires the sacrifice of eyes...

> Hands. Human antennae, they reach above the head: above and beyond the
> confines of cognition and the limits of terrestrial reason, that which

> freezes and solidifies. To bleed is to know. To bruise is to

> understand. Groping hands. Stumbling in the dark. Blind vision of

> vulnerability. They move about precariously perceiving through touch.

> A sacrifice of eyes. Comprehension through proximity, contamination.

> Hands must replace eyes as organs of comprehension. The eye is a tool
> of perception based on detachment (focus requires distance),

> sterility, safety, intangibility... It is an organ whose desire has been

> separated from the body, with its own insatiable hunger; the eye

> desires with its own desire (seduction of the image based upon eternal

> deferral). In the labyrinth of insomnia, one must grope, touching the

> future with one's ignorance.



>

> "not to desire to deprive the world of its disturbing and enigmatic
> character" "refusal to be deprived of the stimulus of the
> enigmatic”

> (Nietzsche)
>

>

> Babel: they weren't building a tower to assault heaven, but to protect
> themselves against it (the trauma of revelation that threatened them,
> the untranslatability, the splintering of experience beyond

> communicability, beyond the assured capabilities of vision, 'pen

> nafutz' — less we be scattered, exploded, sent flying like sparks -

> compare: "yifutzatz selah' (breaking of the stone tablets, splintering

> of the word)...

> what is heaven but that which lies beyond discourse, that which eludes
> the architecture of understanding, bab-el [Arabic: door of god)],

> threshold of divinity, the breach, god's woundedness, beyond the

> visible, the arche, the attempts to structure reality, to render it

> intelligible...?

>

> Every attempt to understand always already makes the assumption that
> there is a meaning there that can be determined. One implicitly posits
> order in order to ask. (Can there be a questioning without a

> predetermined field comprised by the possibility of an answer?)

> To ask in order in order to obtain knowledge, to receive an answer, is
> a questioning always already beyond itself — its gaze lies with the

> expected answer. This questioning aims at its own obliteration, asking
> only in order to be satisfied; it is an action that aims at dismissal,

> deferring to the outcome (sacrificing the duration to the end

> product), in short it is an architectural gesture....

>

> But what about a seeking that wanders, that errs. An errant

> questioning: digressional inquiry, the open gap that quivers in the

> uncertainty of closure, the risk of the fragment, in short, a

> labyrinthine gesture... the endlessness of discourse, A talking that

> does not arrive anywhere, "words that fall out of one's mouth like

> dice without ever hitting the table" A questioning of hands rather

> than eyes. An open expectancy that gropes the dark, feelingly. Probing
> the a-known without end or ends. Exulting in the motion of the

> unfinished.



>

> "The question is the possibility of saying one's non-knowledge without

> making it again into a knowledge. Non-knowledge exists only in the

> process of asking the question."

> The question in skepticism becomes a form of expression. The Skeptic's
> question does not ask in order to know; rather, it puts knowing in

> question... (a pregnant lack)

> the space of the question is a suspended space: where neither knowing

> nor its impossibility are certain.
>

>
>

> The insomniac's imperative: To risk without promise, without the

> security of differentiation, without the anesthetics of sleep — based

> upon faith in tomorrow... To perceive with one's hands, without recourse
> to the optics of architectural design, which displaces the agony of

> the interminable by making time subservient to a future project.

> [To inhabit the labyrinth without feeling the need to escape, without

> the necessity of vision, without the promise of tomorrow's sunrise

> (the regulation of cosmic polarities), of eventual clarity, of

> projected purpose that would justify the present absence... The

> labyrinth is an anti-architectural space. Here, orientation must be

> abandoned in order for one to move about freely. The need for

> direction will only lead to frustration and ultimately resignation. We

> have to sacrifice the eyes that belong to the logic of the day, to the

> architectural impulse, to the fiction of time. Only by embracing

> nihilism in its extremity, can it then become a positive force. Once

> nihilism has been taken to its extreme, everything becomes possible.]
>

> To disrupt the structures of the known and knowable... to devastate the
> notion of method... we seek the kind of writing that forces one to

> abandon the established contours of language. To lose oneself, to dare
> the incoherent, to sink, to drown. Bergson speaks of two kinds of

> knowledge. He senses that only the drowning man "knows" water. Few
> men

> have dared to drown. A writing that will plunge us into a space in

> which language breaks down, a space of bewilderment: It is in the

> wilderness that prophesy is born. (The ancient Biblical scribes must

> have had an inkling of this- the Hebrew word for 'desert' is also the

> word for 'one who speaks’).



>
>
>

> "from the silent invasion of perfection, a small crack that fragments

> that spectacular stage set of being. As it always is like this, you

> need only the glimmer of a man to wound the repose of that which would
> otherwise be a split second away from becoming truth, but instead

> immediately becomes suspense and doubt once more, because of the

> simple and infinite power of that man, who is a slit, a chink, a small

> doorway, through which will return a flood of stories and the enormous

> inventory of what could be, an infinite gash, a marvelous wound, a

> path made of thousands of steps where nothing can be true anymore but

> everything will be" -- Ocean Sea, Allesandro Baricco
>

7.7.08

There is a resistance that rises in me like a tidal force, a

resistance to reality. An insurgent impulse that springs from my

coiled soul against the way things are. Something in me rebels against
the given, will not accept that which is. An obdurate urge surges
against the flow of facts, and demands that things be otherwise. Where
does this stiff-neckedness come from, this intransigent inability to
affirm? | suspect it stems from my religious past, smoke still rising

from charred ruins. Was this not the radical invention of the Biblical
tradition — that matter was not eternal and endless, but created and
contingent? The Judaic notion that substance came into being by divine
fiat, that the world has a temporal origin, that contingency rather

than necessity defines existence, shocked the foundations of Greek
ontology. To say that there are no natural laws which are logically
self-evident or deducible — no ontological hierarchy, but rather an
existence in which every particular is brought into being and
continuously supervised by a transcendent God — is to say that



everything could have been otherwise. The creation of a personal
entity with psychological attributes that omnipotently governs
existence from without, an omniscient accomplice to human history, a
source of ultimate responsibility for the structures and events of
reality, this invention impregnates the human with an excruciating
awareness of divine caprice, of the possibility of otherness. It was
thus impossible for the Jewish tradition to refrain from articulating
within its parameters a confrontation with its god, an outraged
challenge of divinity, prayer that comes in the form of a fist. Job
harasses his God from the dung-heap, demands an accounting: these
outpourings, these vociferations of a plagued man who offers
conditions to Heaven and submerges it with his imprecations — his
lamentation culminates in a cry, and this cry rises through the vaults
of heaven and makes God tremble — are unparalleled in the annals of
recorded literature. Unlike the Greek, whose tragedy lies in coming to
terms with an inevitable, predetermined fate, the Jew suffers the
metaphysical ache of the subjunctive. Grammars of protest born from
the distillation of generations of anguish have been flung, page after
outraged page, at the silent heavens, demanding a reckoning for the
interminable injustices, the infinite ravages of history. It is this
struggle against reality — the mortal challenge humanity hurls at its
God, the wrestling of divinity until the light of dawn — that marks my
inability to accept all that | have undergone, that we all must
undergo.

This profound meditation by my beloved son precipitated this response.

The picture by Caravaggio shows a doubting disciple’ investigating the wound of
his master after his resurrection. He is apparently investigating the nature of the
wound as if to convince himself (doubting Thomas he is) of the miraculous nature

of the resurrection.

My son has reflected his thoughts on the inscription in the body of the wounding of

the divine which prompted my thoughts below.

John 20:27

“Then saith he to Thomas Reach hither thy finger behold and my hands and reach hither thy hand and thrust

it into my side and be not faithless but believing”


http://strongsnumbers.com/greek/1534.htm
http://strongsnumbers.com/greek/1534.htm
http://strongsnumbers.com/greek/3004.htm
http://strongsnumbers.com/greek/3004.htm
http://strongsnumbers.com/greek/2381.htm
http://strongsnumbers.com/greek/2381.htm
http://strongsnumbers.com/greek/5342.htm
http://strongsnumbers.com/greek/5342.htm
http://strongsnumbers.com/greek/5602.htm
http://strongsnumbers.com/greek/5602.htm
http://strongsnumbers.com/greek/4675.htm
http://strongsnumbers.com/greek/4675.htm
http://strongsnumbers.com/greek/1147.htm
http://strongsnumbers.com/greek/1147.htm
http://strongsnumbers.com/greek/1492.htm
http://strongsnumbers.com/greek/1492.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/3450.htm
http://strongsnumbers.com/greek/3450.htm
http://strongsnumbers.com/greek/5495.htm
http://strongsnumbers.com/greek/5495.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/5342.htm
http://strongsnumbers.com/greek/5342.htm
http://strongsnumbers.com/greek/4675.htm
http://strongsnumbers.com/greek/4675.htm
http://strongsnumbers.com/greek/5495.htm
http://strongsnumbers.com/greek/5495.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/906.htm
http://strongsnumbers.com/greek/906.htm
http://strongsnumbers.com/greek/1519.htm
http://strongsnumbers.com/greek/1519.htm
http://strongsnumbers.com/greek/3450.htm
http://strongsnumbers.com/greek/3450.htm
http://strongsnumbers.com/greek/4125.htm
http://strongsnumbers.com/greek/4125.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/2532.htm
http://strongsnumbers.com/greek/1096.htm
http://strongsnumbers.com/greek/1096.htm
http://strongsnumbers.com/greek/3361.htm
http://strongsnumbers.com/greek/3361.htm
http://strongsnumbers.com/greek/571.htm
http://strongsnumbers.com/greek/571.htm
http://strongsnumbers.com/greek/235.htm
http://strongsnumbers.com/greek/235.htm
http://strongsnumbers.com/greek/4103.htm
http://strongsnumbers.com/greek/4103.htm

The wound leaves a gaping slit
His pink finger flags its undetermined age
Though its bearer expresses no current pain, more curiosity as well.

There is a darkness in the cavity
the absence of joyous light
Thomas’s forehead reflects some light but
more on the other disciple though.

This is a travesty, it should not be there
some sharp instrument of torture has inflicted this
or the stainless steel tool of the surgeon
“resolving the enigma of the fever chart?

Too frightened to probe-no doubting Thomas me! -
too many secrets lie within -I'd rather not disturb
Let if fester! | prefer the walled cavity of such wounds to the raw clean flesh after
debridement.
We get used to our familiar panics, dreads, fears, and pet peeves
-even the shame we prefer, to the truth.

Our broken lives lie beneath the surface, inside the darkness, so close by.
But sooner or later | learn there is no other entrance to relieve my aching soul.

| am repeatedly dragged back to this place-this decision-this refusal to be willing to
enter there.

Most likely afraid of the God inside, of His Presence in the dark spaces, I'd rather
image Him as the sagacious judge above who does not get His hands dirty.
Afraid too of what might happen if...what new unfamiliar pain might arise from
some new revelation and public humiliation, some fear or dread, the cool belly
filled with an unfamiliar symptom.

2 TS Elliot “Four Quartets”



The finger of doubting Thomas has no fear, only scientific inquiry unperturbed by
what he might discover, maybe his Lord is not infallible. Only curiosity as he sees
the resurrected man once crucified, alive and well.

That gaping wound measures 6 million centimetres long and has no width. that
man resurrected in the Jew, crucified 6 million times over and then some.
How can man describe this divine wound?

How else to image such epic pain, the sufferings and torments inflicted by one to
another. A century of such immense violence, demonic proportions and scale, only
a Divine wound might account for the rupture of the human heart, sacre coeur!

Only accepting its presence might we be able to make sense of His hiding, only if
we knew He suffered alongside us with 6 million cuts engraved on His skin,
tortured like us, in a chain of human babies screaming to their mothers.

Where did the Piacetzna leave us? where do we go after him? did he leave us any
clues as to where he might be taking his Torah?
was he the end? was his Torah the end of the line stretching back to his great
great grand fathers like the Noam Elimelech?

Participating in the divine weeping merely describes God'’s pain differently,
disembodied. But if the incarnation is true for the Jew then we suffer in the flesh
and He mirrors our pain.

The Holy Piacetzner Rebbe Kalonymous Kalman Schapira wrote in his Eish
Kodesh from the Warsaw Ghetto:3

“‘why then did God say to our teacher Moses, “you will be upstanding
(nitzavta)?”
and why did God go on to say “/ will then remove My hand?” Could not
have God arranged things so that Moses would not see God’s honor until
after God had passed? surely only something that would naturally be
visible needs to be hidden by the hand! this is not the case with God’s
honor which cannot be seen in and of itself until God reveals it.”

3 Shabbat Chol Hamoed April 1940, “Sacred Fire” transl. Hershy Worch Jason Aronson 2000.
74pp.



The Rebbe is working through the text of Exodus 33: 18-23 where Moses asks to
see God’s Glory.

JTA2-NN K1 INID MR M
18 And he said: 'Show me, | pray Thee, Thy glory.'
NN AWR-NX NIM ;709% ,MnN? DY NN ,109-DY 1210-2 1MAYN 1IN, IR LY
DNIN WNR-NX NN
19 And He said: 'l will make all My goodness pass before thee, and will proclalm
the name of the LORD before thee; and | will be gracious to whom | will be
gracious, and will show mercy on whom | will show mercy.'
M1 L,DTIND IXT-RD 1D M8-NIX NNTY 901N KD NN 2
20 And He said: 'Thou canst not see My face, for man shall not see Me and live.'
MXN-OY ,NIXN AN DIPN N3N, M IRNT NI
21 And the LORD said: 'Behold, there is a place by Me, and thou shalt stand upon
the rock.
22Y-TY ,TP2V 192 N2 ;MXD NNRIa PANRRY TA2 12ya M 22
22 And it shall come to pass, while My glory passeth by, that | will put thee in a cleft
of the rock, and will cover thee with My hand until | have passed by.
a{ AR ND 191 PINK-NX DR 92-NIK ,)NIDM 2D
23 And | will take away My hand, and thou shalt see My back; but My face shall not
be seen.' {P}

The Rebbe asks why was it appropriate for God to assume a standing posture, one
that is only fitting for the divine. Furthermore why arrange for the placing the divine
hand over Moses to hide His glory if this is something supernatural anyway?

All this took place after the sin of the Golden Calf and after Moses petitioned God
for 40 days followed by His forgiveness. This apposition of the temerity of human
standing before the divine and the divine covering of the human face with the
hand, the substitution of the hand for the visual is unpacked as follows.



The Talmud (Taanit 4a)* recounts how Israel said to God “O God set me as a seal
upon Thy heart: as a seal upon Thine arm” (Cant 8:6) Whereupon the Holy One
Blessed be He replied to Her “My daughter you ask for something that at times can
be seen and at other times cannot be seen, | however, will make of you something
that can be seen at all times, as it said :Behold | have carved you upon the palms
of my hands” (Isa 49:16)

The talmud in true midrashic style brings to bear the verse from Canticles to the
verse form Isa to resolve the problem of identification and intimacy. The seal upon
the heart is desired by the lover but the beloved responds (in Isaiah) that He in fact
has engraved the lover in His palms:

Song of Songs 8:6

MINIP DINYI NYR ,NINN MR Mry-2--1)1711-5Y DNIN2 ,725-5Y DMIN2 N
MNINZY UK 19W1-19Y1
6 Set me as a seal upon thy heart, as a seal upon thine arm; for love is strong as
death, jealousy is cruel as the grave; the flashes thereof are flashes of fire, a very
flame of the LORD.

Isaiah 49:16

TNR T DN ;PNPN ,D82-0Y 10 TV
16 Behold, | have graven thee upon the palms of My hands; thy walls are
continually before Me.

The second citation is the very response of God to the request of Israel in the first
citation. God replies “not only will | fulfill your request but | will go a step further, for

4 Taanis 4a.

R. Berekiah said: The Congregation of Israel also made a thoughtless request, yet God
granted that request, as it is said, And let us know, eagerly strive to know the Lord. His going forth
is sure as the morning: and He shall come to us as the rain. The Holy One, blessed be He, said to
her [Israel]: My daughter, thou askest for something which at times is desirable and at other times is
not desirable, but | will be unto thee something which is desirable at all times, as it is said, | will be
as dew unto Israel. She further made another thoughtless request. She said before Him,: O God,
Set me as a seal upon thy heart,- as a seal upon thine arm.Thereupon the Holy One, blessed be
He, replied to her: My daughter, thou askest for something which at times can be seen and at other
times cannot be seen. |, however, will make of thee something which can be seen at all times, as it
is said, Behold | have graven thee upon the palms of My hands.



your request allows for times when we cannot be seen together however | will
arrange things so that you will always be seen, by My inscription in my palms”. the
verb used for inscription is chakak implying engraved or hewn out... The Rebbe is
suggesting that Moses’ desire to see God’s kavod His glory has to be read in
context of the Talmud quote. God’s Glory then implies his seeing and then
inscribing Israel in His palm.

He continues: “ this hints to us that when we experience, God forbid, God’s
hiddenness (hester) and endure physical and spiritual troubles, we should not
allow into our hearts the thought that we are really hidden, God forbid, from God.
For even when it is the palm doing the concealing there is that level of “on the
palms of My hands” because we are carved into the very palms themselves. It is
the ultimate closeness, such that we can never be utterly hidden.”

The Rebbe thus makes the claim that the Exodus passage works through a
request by Moses to see God’s glory which actually turns out to be (through his
citing the Talmud's playing off the Canticles verse and the Isaiah verse) a request
and a promise by God to reveal that His glory is identical with his constant keeping
of His people in His gaze. not only that but when it appears to us that His eyes are
elsewhere and nopt paying attention to us, allowing for suffering, which Rebbe
interprets as “the palm doing the concealing” His palm, having inscribed us in it, is
actually covering His eyes. we are thus never away from His gaze.

This incredible Torah besides the comfort it gives us in enduring the unspeakable
also suggests that God cannot escape the gaze of His people even when He
covers His eyes with His palm. there we are inscribed right there branded so to
speak and inescapable. This notion of branding and inscription and even more
wounding suggests that the Divine is willing to allow the chakuk the hewing out in
order to make room for the love of His people. Even in the terror surrounding the
Rebbe in the Warsaw Ghetto he saw only the Divine love for His people engraved
in His palm as a source of strength and encouragement. God as it were had
already inscribed His people in His palm, an act of self engraving, wounding and
inscription that guaranteed we never would leave His gaze-even when he might
otherwise have wished to ‘look the other way’



In a simliar piece some 150 years earlier the grandson of the Baal Shem Tov, Reb
Moshe Chaim Efraim of Sadilkow® wrote in his work the Degel Machaneh Efraim of
the notion of inscription using the metaphor of a signet ring and a seal. The seal
merely represents the authority of the king and is mirrored in the wax bearing its
imprint.

The Degel Machaneh Efraim speaks of the “seal” in the wax in the following Torah
from his major work:®

“therefore the Zaddik is called a a seal, for the seal of the king is the seal of
truth, explaining the verse : Job 38:14,
Y115 02 ax'nm ;0NN N2 ,190nn T
14 It is changed as clay under the seal; and they stand as a garment.

Meaning the zaddik who is always called the seal of God, who never changes his
image being created in the tzelem image of God. Now the method of using the seal
is as follows: when applying the seal to the wax the original protruding letters
become inverted in the wax itself. Those imprinted letters in the wax are levushim
or garments (as in the Job verse) for the very letters on the seal protruding and
dress them up and are feminine to the masculine protruding letters and define their
borders and shape ... in fact the world was created solely for this inverted
connection i.e. for the zaddik who connects and unifies (the seal and the wax) for
when the world connects to the zaddik he makes the unification.

So too he who cleaves to the zaddik who is called the seal, the zaddik is a levush a
garment for those who cleave to him and defines their boundaries not to go out of
the borders (of the imprinted letters in the wax.)

In this remarkable Torah the Degel seems to define the zaddik as one who has
been able to conform to his original tzelem the divine image within, to such an
extent that he reflects the divine image fully like a the reverse image of the seal
upon the wax. He and we are made in the image of the divine and the perfected

5 A major Chassidic work arranged according to the weekly Torah readings and quoting
prolifically the teachings of the Baal Shem Tov. Written by Rabbi Moshe Chaim Efraim the
grandson of The Baal Shem Tov. First printed in 1808.

6 Parsha Pinchas : first Torah



man the zaddik is able to live consistently and fully with this image. the image the
icon (deyukon in hebrew) is represented by the reverse image of the divine seal in
the wax.

This is not a passive image rather the zaddik allows the divine to impregnate its
image onto his waxy flesh like a branding or a deep impression. In this Torah | feel
a wounding to the extent that the zaddik in the space of the lettering allows other
people to be invited into the space providing boundaries in which to feel secure. As
if by entering his woundedness we too are somehow protected in the very shape of
the letters of the divine. We literally pour into the space created by the letters, the
instruments of wounding, each a different shape, each representing another trial
and ordeal. We are offered the comfort and refuge of his inner work and sufferings
protecting us from the outer limits of discourse and speculation.

In the Sefer Yetsirah the very beginning words make use of that word chakak:

“‘with 32 paths of wisdom God carved ... Hershy suggests the grammatical form
might also be read as “was carved” ...

That the notion of the very act of creation implies a carving out the making of
empty space (chalal hapanui) and possible wounding within. Tzimtzum, the act of
self-contraction and constriction in the Divine is the very wounding that allows for
the world to be possible.

The midrash states 7: "The righteous resemble their Creator."

G-d invests Himself in the Torah and thus the word Anochi, the first word of the Ten
Commandments, serves as an acronym for the

7 Ruth Rabbah 1:4, Tana d'Bei Eliyahu Rabbah, ch. 14



Aramaic phrase Ana Nafshis Kesavis Yehavis, "I wrote down and gave over
Myself" (Shabbos 105a) .

This might now be interpreted in a more graphic way. God is invested in the very
letters of the Torah by their very protruding into the text and into the flesh of the
zaddik. As if there is an inner essence behind the letters (a supernal Torah or
divine desire) which manifests itself in the letters of Torah which then get reversed
in the wounding fo the zaddik. The Torah is then the seal, the final pathway and
medium by which the creative letters both were used to carve out the world as well
as the torah. God’s essence as it were are therefore truly “written” or more
accurately chakuk in the Torah...the way He inscribed the tablets of stone chakuk
al haluchot: (Exodus 31:18).

Likewise the parallel inscriptions on the two tablet of stone, one by God’s finger
and the other by Moses seem to suggest a similar engraving (chakuk) process.
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18 And He gave unto Moses, when He had made an end of speaking with him upon mount Sinai, the two
tables of the testimony, tables of stone, written with the finger of God.

In the second set of tablets God tells Moses “now you carve out for yourself a new set
like the original ones” (Exodus 34:1)
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And the LORD said unto Moses: 'Hew thee two tables of stone like unto the 1 .072YW WK DIWKIND NNYN
first; and I will write upon the tables the words that were on the first tables, which thou didst break

Again the notion of hewing out implies excavating and etching. Notice
the “finger of God” reminds us of the inspecting finger of doubting
Thomas, exploring the wound, and the substitute of the tactile for the
visual as is also seen in the Piacetzna Torah where the palm of God
substitutes for the loss of the gaze and vision.

For Hershy God’s writing Himself into the text and His making space by
self-wounding acts of tzimtzum means making Himself vulnerable to

8 R. Johanan on his own authority quoted. aNoKY [I — am the Lord thy God, etc.]. I [ana] Myself [Nafshi] have written
the Script [Kethibah Yehabith]. The Rabbis interpreted: Sweet speech [amirah Ne'imah], a writing, a gift [Kethibah
Yehibah]. Others state, aNoKY [interpreted] reversed is: Scripture was given [to man] [ Yahibah Kethibah]. faithful are its
words [Ne'emanin amarehah]. Rebbi Yochanan himself cites the Pasuk "*Anochi* Hash-m Elokecha", which he
interprets 'Ana Nafshi Kesivas Yehivas' - meaning that God Himself wrote and gave the Torah (or perhaps that God wrote
and gave us His Nefesh, the Torah).

(b) In the first interpretation, the Rabbanan explain 'Amirah Ne'imah (a pleasant Torah) Kesavis Yehavis (I wrote and gave
you)'. Alternatively, they interpret it as - 'Yehivah Kesivah, Ne'emanim Amarehah (I gave it in writing, its words are
reliable)'.



shame disgrace and abuse, humiliation so that the etymology of chalal,
chillul Hashem and chalila derive from this original travesty within the
divine. This is the real desire to create the world, to be open to
becoming vulnerable. this is the wound we are so afraid to explore.

Here's a quote from Hershy’s SACRED FIRE: TORAH FROM THE YEARS OF
FURY 1939-42 (Pub. Jason Aronson 2000). It is dated Feb 1942. Just before the
Warsaw Ghetto and all its surviving Jews was liquidated, the Piazecna rebbe, R.
Kalonymos Kalmish Shapira, wrote the following:

Let us try to understand a little more fully the concept of ‘original thought’, wherein
Din - Judgment is actually Chesed - Loving-Kindness for Israel, and learn how with
our limited intelligence this understanding can be applied to our present, sorry
state. To do this we need to understand Rashi's comment (Genesis 1:1); ‘In the
beginning, the original thought was to create the world with the attribute of Din -
Judgment. Seeing, however, that it could not last, God preceded it with Rachamim
- Mercy and made it partners with Din - Judgment.’

Rashi’'s comment raises a host of questions. How do the principles of Briah -
Creation and Din - Judgment operate simultaneously? How could it originally have
arisen in God's thought to Create with the attribute of Judgment, when it is taught
in the Zohar in Elijah’s opening speech, (Tikunim Intro.ll) that Din - Judgment is
‘short’, intrinsically restrictive, i.e. that it conceals Light and withholds revelation.
How do they work together when the very essence of Briah - Creation is
revelatory?

Perhaps it can be explained using a human analogy. If a person does a small favor
for someone, the attribute of Gevurah - Judgment need not be utilized. But if he
wants to do something great - for example, to give someone a large sum of money
- he may well have to overcome his own tendency to withhold. He may need to use
the attribute of Gevurah - Judgment to awaken and reveal his Chesed - Loving-
Kindness before he can bring himself to do any great act of giving. What he
actually does with the attribute of Gevurah - Judgment is use it against himself. It
may be difficult for him to give away so a large sum of money, so he has to use the
power of the attribute of Gevurah - Judgment to overwhelm his own resistance.

This, however, is the difference. When a person uses Gevurah - Judgment on
himself, it can be used to reveal kindness. In fact, certain acts of great kindness
cannot happen without using Gevurah - Judgment in this way. This is not the case
when Gevurah - Judgment is being used against someone else, for then it is
always punitive, involving Hester - Concealment.



This is why, for God to create the Worlds of Tzimtzum — Constriction, He had to
use the attribute of Gevurah - Judgment, as it were, against Himself, because God,
blessed be He, is utterly above, beyond and without boundaries or restriction. And
what is more, as is well known, the original Tzimtzum — Constriction preceding
Creation, that which produced the original brilliance was, as it were, a constriction
in the Light of the Infinite Self. That is why Rashi says; ‘In the beginning, the
original thought was to create the world with the attribute of Din - Judgment.’ For,
as is well known, ‘God and His knowing are One’, and so any reference to original
thought is a reference to God’s Self. It was in the very Self of God, then, that the
original constriction occurred, at the beginning of Creation. For this to happen, God
had as it were, to overwhelm and restrict His Light. The Gevurah — Judgment God
used, as it were, was upon Himself, and not against anything else. It was only
when the Din — Judgment, constriction and withholding began to permeate
creation, that God saw the world could not stand it, and so He introduced the
attribute of Rachamim - Mercy. Nevertheless, the attribute of Gevurah - Judgment
which, we said, arose in the original thought, was no less than the original
revelation of Chesed - Loving-Kindness.

The roots of the Jewish people are also in the ‘original thought’, where even Din -
Judgment is Chesed - Loving-Kindness. This is why when the ‘original thought’
was revealed during the Exodus from Egypt, there was ‘plague and healing’
together - plague for Egyptians and healing for Israel. Din - Judgment was at the
level of ‘the great hand’, as we said above.

This powerful text comes to fit in line with the self-wounding (gevurah?) entailed in
ultimate chesed or divine grace.

“‘Olam Chesed Yibane” the world was built with kindness but one with boundaries,
the self-inflicted wounding of the divine to allow for the world to exist and continue
despite His will.



